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he should not act in the following season. Mr. Smith and Mrs. Yates then attempted to obtain a licence for the Opera House in the Haymarket, but failed. It was during Smith's absence from the company that Colman made this agreement with Macklin. In September, the disappointed Smith desired to return to Covent Garden, and then it was seen that there would be a difficulty about Macbeth and Richard III, for these parts had belonged to Mr. Smith. Macklin himself said that it would not be " a pleasing circumstance " to him, to perform the parts of a fellow-actor, but, as these very parts had been his chief inducement to enter into this agreement, he would not resign them wholly. He then proposed that he and Smith should play Macbeth and Richard alternately, as Barry and Garrick had done, and to this Mr. Smith agreed. Mr. Smith having played Richard III., Mr. Macklin, on October 23, 1773, appeared as Macbeth.
There is no doubt that, in the political circle that sur-rounded the theatres at this day, Macklin's right to play Macbeth had been much discussed. Macklin must have had plenty of enemies, within and without the theatre, and these saw an opportunity, as they thought, of bringing him low. His straightforward obstinacy, his tactless honesty, his indomitable energy, and strong self-conceit, were not qualities likely to make him much beloved, and the toads and tadpoles that hopped around the stage doors and made heroes of the smaller-histrionic fry, thought that they would try a fall with this fine old actor, who came out of another generation, as it were, to invade the domains of their pigmy favourites.
Macklin's Macbeth had nothing about it to rouse the animosity of the theatre-goers, unless, indeed, it was his kilt But audiences were, we think, longing at that time